
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



\l 



u 



\ 



V 



14- 






*>~ 



.i_XJ» 






* N 









•I 



* .1 1 \ 



in' 



i^^ltil^ lift 






\ 



H 1 i f ^4!4h« 



THE 

PENNSYLVANIA MAGAZINE 



OF 



HISTORY AND BIOGRAPHY. 



Vol. XXXII. 1908. No. 4. 



THOMAS SULLY'S EEGISTEE OF POETEAITS, 
1801-1871. 

Arranged and Edited with an Introduction and Notes. 

BY CHARLES HENRY HART. 

Thomas Sully did for posterity that, for which many other 
artists would have received the blessings of posterity had they 
done. He kept a register of his work day by day, noting the 
name of the subject, the size of the canvas, the dates when 
each was begun and when finished, for whom painted and 
his price for the same. At the end of each year he added up 
the total number of his works during the year and their 
total value; and as his artistic career covered the span of 
three score and ten, 1 he has recorded the painting of 2520 
pictures, of a value of $246,744.00, or an average of 36 paint- 
ings a year, of an average annual value of $3525.00, a very 
comfortable income for the greater part of his life, during the 
period he lived. But these figures do not show precisely the 
entire number of his works, for, difficult as it is to understand, 



'His first entry is "May 10, 1801. Began miniature of Chester 
Sully, in Norfolk, Va., being my first attempt from life, for Mary Lee"; 
and his last entry, "January 26, 1872. Copy of Michael Ahgelo's 
from a print." 

vol. xxxn.— 25 (385) 



386 Thomas Sully's Register of Portraits, 1801-1871. 

when he seems to have followed this apparently exact method 
of entering his works from the very commencement of his 
professional career, he did not record all of the portraits that 
he painted. This lack of completeness takes away from the 
register its authority as a final means of identification of 
those he did paint or of condemnation of those he did not 
paint but are attributed to him. These omissions may be 
accounted for in part from his custom, as his great-nephew 
and step-grandson, Mr. Garrett Cross Neagle, 1 informs me, of 
writing " his memoranda on a slate which he kept hang- 
ing over his desk, in his study, upon which he would, each 
day, enter the occurrences of the day, and when a portrait 
was ordered he would in that way make a memorandum of 
it. These he transcribed into monthly memoranda of por- 
traits he painted, and at the expiration of each year he would 
enter the memoranda into his Register. In transcribing the 
same he may have omitted entering, in some cases, such 
portraits as had not been finished at the end of the year, 
intending to do so on their completion, as at the end of each 
year he notes the unfinished work on hand." It is of course 
to be regretted that there are any omissions of portraits 
known to have been painted by Mr. Sully, but such is cer- 
tainly the case, and while those so known have not been inserted 
in their proper places in the list as prepared for publication, 
they will be given at the end of the list, as " Portraits not in 
the Register." 

The register is written throughout in Mr. Sully's minute 
chirography, in a book seven inches square, and so little did 
his handwriting change that it is difficult to judge from it 
when the entries may have been transcribed, excepting that 
toward the last the tremor of advancing age becomes ap- 
parent. As was not unnatural in writing unfamiliar proper 
names, they are often set down phonetically, and Mr. Sully's 
spelling has been followed in printing, the correction being 
given in the notes. To many names he has added some 
description, as means of identification or for other purposes, 



1 1 am also indebted to Mr. Neagle for the records from the Sully 
Family Bible printed here for the first time. 
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and all of these notes are printed after the names, within 
quotation marks. Mr. Sully made his "I" and "J" alike, 
above the line, so that in some instances they may be incor- 
rectly transcribed, which of course was unavoidable; with 
this exception the list is believed to be a faithful transcript 
of the names as he recorded them, only arranged alphabetic- 
ally for convenience of reference. Some very few entries had 
to be omitted for lack of means of identification, such as 
"A lady from description"; "From a sketch of a gentle- 
man"; "A whole-length of a child"; etc. Although his 
work was chiefly in portraiture, Mr. Sully did paint some 
other pictures, but they are not included in this publication; 
a few, interesting for their history, are, however, noted in this 
introduction. This original register, on the death of the 
painter, became the property of his daughter, Miss Blanche 
Sully, who presented it in May, 1896, to Mr. Ferdinand J. 
Dreer, and it became the property of the Historical Society of 
Pennsylvania through Mr. Dreer's munificent gift of his in- 
valuable collection of manuscripts. Owing to its chronological 
arrangement, the only possible one consonant with its con- 
temporary character, the register was almost useless as a 
work of reference, although one frequently referred to, and 
at the request of the learned librarian of the Historical 
Society I undertook the present publication, so as to make 
it generally accessible, and it has been a great pleasure for me 
to do so, as I remember the author of it among my earliest 
recollections. 

When a mere lad, just entering my teens, I became pos- 
sessed with the desire to have the autographs of distinguished 
artists, and with that end in view addressed letters to Rem- 
brandt Peale, Asher Brown Durand, S. F. B. Morse, better 
known as the inventor of the electric telegraph than as an 
artist, Thomas Sully, and others, to secure theirs. But even 
in that incipient stage of the disease, I was not content with 
a mere signature, so that instead of respectfully soliciting an 
autograph I concealed my immaturity by asking some per- 
sonal question of each, the answer to which would have an 
abiding interest. In this way came to me the following note 
from Mr. Sully: 



388 Thomas Sully's Register of Portraits, 1801-1871 . 

_ „ Philadelphia 25 Sept. 1860. 

Dear Sir; — 

I have no objection to comply with your request. I was born in 
Horncastle, Lincolnshire, Great Britain, 1783. Have resided in 
Philadelphia since 1808. 

Respectfully your obd. Servt 

Mb Chab. H Hart Thos. Sully 

Later on I had the privilege to become acquainted with 
the venerable painter, and made several visits to his historic 
painting room on the east side of Fifth Street, between 
Chestnut and Market Streets, the site of his house being the 
bed of the present Ranstead Street, at Fifth Street. This 
house belonged to the Girard Estate and was specially built 
for Mr. Sully, by Stephen Girard, with a suitable painting 
room (vide 10), expressly for the purpose in the back part 
of the house. This room was very large and lofty, lighted 
by a single window, extending from floor to ceiling and large 
enough to make half a dozen windows of ordinary size, which 
gave the painter a flood of light which he regulated of course 
by easily adjusted curtains. The piece de resistance upon the 
walls was his original life study of Queen Victoria, painted in 
Buckingham Palace, signed "T. S. London, May 15th 1838" 
and which was the first portrait painted of the young Queen 
after her coronation. 1 Some years before Mr. Sully's death an 



J The Register reveals a very curious history of the whole-length 
portrait of the Queen painted for the St. George's Society of Philadel- 
phia, which is directly contrary to the commonly accepted history of that 
picture. Instead of its being the original portrait painted from life, as 
generally supposed, it is the last of four that Sully painted. It was 
possibly begun in England but was actually finished in Philadelphia 
after his return. These facts are shown by the dates he has set down for 
the beginning and the finishing of these portraits. The life study of 
Victoria (1749) was begun March 22, 1838, and finished May 15th; the 
Bishop's half-length for the engraver (1750) was begun May 25th and 
finished June 24th; the whole-length " for the St Georges Society" (1751) 
was not begun until September 30th, 1838, or finished until January 14, 
1839 — indeed, at the close of the year 1838, he notes among his un- 
finished work " Victoria for St George Society " — while the whole-length 
he painted for himself (1752) was begun after and finished before that 
for the St. George's Society. This accounts too, for 1751, being signed 
and dated " 1839," which heretofore has been considered a mistake. 
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ordinance of Philadelphia City Councils was passed providing 
for the opening of Ranstead Street from Fourth to Fifth 
Streets. To accomplish this the demolition of Mr. Sully's 
house was necessary, but upon the representation to Coun- 
cils, by some influential citizens, that Mr. Sully was an 
octogenarian and had occupied the house for nearly forty 
years, the ordinance was held in abeyance until after his 
demise, so that he should not be disturbed in the enjoyment 
of his old home. Mr. Sully was very diminutive in stature 
and frail in appearance, but with that courtly manner that 
is properly termed " of the old school," now, alas, seen 
no more. He was always pleased to talk, in his quite 
gentle way, of the days that had gone and of the people 
he had known and painted, and he was always ready to 
give attention and counsel to any one really interested in 
his life pursuit. 

Thomas Sully was born June 19, 1783, and was the young- 
est son of Matthew (1769-1815) and Sarah Chester Sully 
(d. 1793), who were actors and came to this country, from 
England, with their family in 1792, settling in Charleston, 
S. C. They had a number of children, at least four sons and 
five daughters, Lawrence, Matthew, 1 Chester, and Thomas; 
Harriet (m. Prof. Porcher of South Carolina), Elizabeth (m. 
Middleton Smith of Charleston, S. C), Jane (m. J. B. Le Roy), 
Mary, and Sarah (one of these m. Mons. Belzons, a French 
miniature painter in Charleston). Lawrence Sully, the eldest 
child, named for his grandfather, Dr. Lawrence Sully (d. 1775), 
of Exeter, England, was born in Kilkenny, Ireland, December 
28, 1769. He was a miniature painter and soon removed to 
Richmond, Va., where on the last day of 1793 he married 
Sarah Annis, of Annapolis, Md. He was a dissipated man, 
and in a street brawl with some drunken sailors was mur- 
dered toward the close of 1803 and thrown into the James 



'He married Elizabeth Robertson, of Virginia, and their son was 
Robert Matthew Sully, born in Petersburg, Va., July 17, 1803, and died 
in Madison, Wis., October 16, 1855. He studied art with his uncle and 
later in England from 1824 to 1826. His portrait of Chief Justice 
John Marshall is in the Corcoran Gallery of Art, Washington, D. C, 
but wrongly attributed to Thomas Sully. 
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River, leaving his widow to survive him with three little 
daughters: — 

(1) Sarah Chester Sully, b. October 1, 1796; d. 

December 15, 1856. 

(2) Elizabeth Chester Sully, b. January 7, 1799; d. 

October 13, 1821. 

(3) Mary Chester Sully, b. September 18, 1802; m. 

May 28, 1826, John Neagle; 1 d. March 4, 1845. 

Thomas Sully was sent to the same school in Charleston 
as was attended by Charles Fraser, later the well-known 
miniature painter, and the similar tastes of the two boys 
made them fast friends. Sully was eager to follow the pro- 
fession of his brother Lawrence, and Fraser gave him his 
first lesson in art, but he was balked in this desire and placed 
in an insurance office, where he paid no attention to the 
drudgery of business, devoting all of his time to sketching, 
until he was apprenticed to his brother-in-law, M. Belzons, to 
learn the art of miniature painting. But Belzons not only 
was an insignificant painter, but he had a violent temper 
which resulted in the severance of the relation of master and 
pupil, and Thomas joined his brother Lawrence in Richmond. 
In 1801, the two brothers removed to Norfolk, and here on 
May 10, Thomas Sully painted his first miniature from 
life, the portrait of his brother Chester. He soon determined 
to abandon painting in little for oil portraits, and his first 
sitter was William Armistead, whose portrait in oil he began 
November 23, 1802. The next year Sully went to Richmond 
to join his brother Lawrence, who had returned there the 
previous season, and he had been there but a short time when 



•John Neagle was born in Boston, Mass., during the temporary 
sojourn of his parents from Philadelphia, November 4, 1796, and died 
in Philadelphia, September 17, 1865. He was among the most eminent 
of the early portrait painters of America, easily standing second only 
to Gilbert Stuart. He was a powerful colorist, a skilful delineator of 
character, and a vigorous draughtsman. A register of his portraits 
would be as interesting as this of his friend and kinsman Sully. What 
is curious, neither of these fine portraitists painted the portrait of the 
other. 
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the tragedy happened to Lawrence, whose widow and help- 
less family, being unprovided for, he undertook the burden 
of supporting, a burden that was changed into a pleasure 
and a duty on June 27, 1805, when he married Mrs. Lawrence 
Sully, in Warren County, North Carolina. Mrs. Sully, who 
was born November 24, 1770, died in Philadelphia July 25, 
1867, having had nine children by him: — 

(1) Jane Chester Sully, b. May 7, 1806; d. May — , 

1814. 

(2) Jane Cooper Sully, b. January 14, 1807; m. 

February 16, 1833, William Henry Westray 
Darley; 1 d. March 3, 1877. 

(3) Thomas Sully, Jr., b. April 29, 1809; d. January 

— , 1810. 

(4) Thomas Wilcocks Sully, 2 b. January 3, 1811; 

d. April 18, 1847. 

(5) Blanche Sully, b. August 13, 1814; d. April 30, 

1898. 



'Son of John and Eleanora (Westray) Darley (407 and 408), two 
well-known English actors, and brother of Felix O. C. Darley, the emi- 
nent illustrator. Mrs. Darley painted some portraits and her son 
is Francis Thomas Sully Darley, the well-known organist. 

2 He was born in Sansom Street above 7th, Philadelphia, and fol- 
lowed his father's profession with no little ability. His portraits of 
William E. Burton as Bob Acres, of Edwin S. Conner as Romeo, of 
Edwin Forrest, of Robert Hamilton, of Robert Campbell Maywood 
as Tarn O'Shanter, of John R. Scott as St. Pierre, of Francis C. 
Wemyss, of William Henry Harrison, and of Governor Francis R. 
Shunk, were lithographed by Newsam, but by some unaccountable 
carelessness the affix " Jr.' ' after the name of the painter, as it appears 
on each of the Newsam lithographs, just mentioned, has been with 
marked unanimity omitted from the titles as printed in the Catalogue 
o} the Lithographic Portraits of Albert Newsam, published in the Penn- 
sylvania Magazine of History and Biography for October, 1900, 
January and April, 1901, so that persons have been misled into attrib- 
uting these portraits to Thomas Sully the elder, instead of to his son 
Thomas Wilcocks Sully, or, as he was commonly called," Thomas Sully, 
Jr." A portrait that he painted of John Tyler, with the White House 
in the background, is an excellent virile piece of work. 
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(6) Ellen Oldmixon Sully, b. January 22, 1816; m. 

November 8, 1838, John H. Wheeler 1 ; d. 
August 6, 1896. 

(7) Rosalie Kemble Sully, b. June 3, 1818; d. July 

8, 1847. 

(8) Alfred Sully, 2 b. May 22, 1820; 1st m. May 28, 

1850, Manuella Zimeno of Monterey, Cal. She 
d. March 27, 1851. 2nd m.,— , 1864, Henri- 
etta Wilson of England. He d. Apr. 27, 1879. 

(9) Virginia Isabella Sully, b. April 22, 1824; d. 

August 22, 1825. 

Soon after his marriage Sully at the suggestion of Thomas 
Apthorpe Cooper (356), the tragedian, removed to New York, 
where he sought instruction from John Trumbull, who how- 
ever was loath to teach one who he easily found would 
soon outstrip him, so to acquire some technical knowledge, 
that he felt he needed, Sully paid Trumbull $100 to paint 
the portrait of his wife and thus by being present gained what 
he was seeking. From New York he went to Hartford, in 
1807, and thence to Boston, where he painted a portrait of 
Isaac P. Davis (421), the warm friend of Gilbert Stuart, 
which introduced Sully's art to the master painter of America, 
who was most unusually generous in his criticism. At the 
instigation of Benjamin Chew Wilcocks (1870), whose por- 
trait he had painted in New York, Sully visited Philadelphia 



'Colonel John Hill Wheeler was b. in Murfreesboro, N. C, August 
6, 1806, and died in Washington, D. C, December 7, 1882. He was 
the author of the History of North Carolina, published in 1851. 

2 Was graduated at West Point in 1841 and assigned to the 2nd 
Infantry then engaged in the war with the Seminole Indians, and par- 
ticipated with credit in the attack on Hawe Creek Camp, January 25, 
1842. In 1853 he was engaged in the operations against the Rogue 
River Indians and in 1860 in those against the Cheyennes. In the 
Civil War he participated at Fair Oaks, Malvern Hill, and Chancellors- 
ville, receiving brevets for each of these engagements. In 1863 he 
was assigned to the command of the department of Dakota, where 
he soon gained note for his expeditions against hostile Indians. At 
the close of the war he was brevetted Major-General of Volunteers 
and Brigadier-General in the regular army. 
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in December, 1807, and early in 1808 took up his permanent 
residence there, then and for a dozen years after the metropo- 
lis of the country, and the first portrait he painted here was 
of Mr. Wilcocks's sister Ann (1872), afterward Mrs. Joseph R. 
Ingersoll. At the end of eighteen months he went to England 
for a year's study and like most American painters sought 
instruction from Benjamin West. Upon his return his im- 
provement was so marked that he at once became the most 
prominent portrait painter in Philadelphia, a position he 
never had to relinquish, and strange as it may seem his best 
work was done at this early period. His unquestioned master- 
piece, a full length of General Jonathan Williams (1878), 
was painted in 1815, while his exceptionally fine portraits 
of George Frederick Cooke (346), Samuel Coates (318), and 
James Ross (1448) were painted earlier. 

I do not intend to follow Sully's career in detail. That is 
shown by his work as entered in his register and can be found, 
down to 1835, his best period, with autobiographical minute- 
ness, in Dunlap's History of the Arts of Design in the United 
States, Vol. 2, pp. 101-141. But it is important to bear in 
mind the various places where he painted portraits during 
his art life. In Richmond and Norfolk, Va., 1801 to 1805; 
New York 1805 to 1807; Hartford and Boston 1807; Phila- 
delphia 1808 until his death, with the exception of his two 
visits to England, 1809-10 and 1837-38; and visits to Balti- 
more in March and April, 1820, and again November, 1820, to 
August, 1821, June to September, 1840, and October, 1852, to 
June, 1853; to Boston, July to September, 1831, August, 1836, 
December, 1840, and July, 1848; to Washington, D. C, April 
to June, 1840; to Charleston, S. C, December, 1841, to end of 
1842 and winter of 1845-46; to Providence, R. I., June, 1847, 
and to Richmond, Va., April to June, 1849, and October, 1850, 
to June, 1851. This itinerary will account for the wide dis- 
tribution of Sully's portraits over the entire country and the 
reason for his name's being so well known and respected. 

Besides portraits it may be worth noting that Sully, like 
so many eminent artists, was not above sign-painting in the 
early part of his career. In March, 1805, he enters in his 
Register a large " Sign of an Eagle, " (8 ft. x 5 ft.) for the Eagle 
Tavern, Richmond, Va., for which he was paid fifty dollars. 
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This is however the only entry of the kind, unless with it 
may be classed his painting, ten years later, a " Frontispiece 
to the Chestnut St. Theatre" (8 ft. x 8 ft.) of the "Genii of 
Comedy and Tragedy." Just what a "frontispiece" for a 
theatre means, I am unable to say. Perhaps it was a stage 
curtain, although of rather small dimensions. In September, 
1824, he painted in a week, for„ William Strickland, the 
architect, the Arms of the City of Philadelphia to be placed 
over the triumphal arch for the reception of La Fayette. 
It is still intact in possession of the city. The only history 
pieces he painted were in 1812, a Capture of Major AndrS, for 
Kearney, the engraver, who doubtless intended to make a 
plate from it, but I cannot ascertain that he did so, and 
Washington Crossing the Delaware, the study for which he 
began in 1816, for the state of North Carolina, on a canvas 
36 x 48. He completed the next year the large picture (17 ft. 
x 12 ft.), when the state refused to accept it and it was thrown 
on the painter's hands. He was to have been paid the insignifi- 
cant sum of $1000 for it, but was glad to sell it to Doggett, 
a frame maker of Boston, for $500, who turned it over to 
the Boston Museum, where it was when the museum was 
broken up in 1892. Its present whereabouts are unknown. 
He later made a finished picture from the original sketch, and 
of the same size, for Sir James Wright, of Edinburgh, and it 
was in the old Scotch capital until recently and may still 
be there. In the same category belongs the huge equestrian 
picture of Washington (12 ft. 6 in. x 9 ft. 6 in.), painted in 
1842, which now is owned by the Union League of Phila- 
delphia but which adds nothing to the painter's fame. 

Mr. Sully was in his ninetieth year when he died on Novem- 
ber 5, 1872, and his last portrait (1053) was finished October 
31st, 1871, just a year and a few days before his death. This 
canvas I have seen recently and it is wonderfully good, both 
as a likeness and as a painting, considering the great age of 
the painter, far better indeed than the work that generally 
proceeded from the artist's easel in his later years, as though 
he had determined to make his valedictory worthy of his 
art and of his reputation. It is always sad to see the deca- 
dence of a great man's powers, in whatever field he may have 
tilled, but with an artist, perhaps more than in any other 
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vocation, the change from strength to weakness is so ap- 
parent, that one can have only the feeling of regret that the 
brush had not fallen from the hand in its fulness of power, 
rather than in its final struggle. 

NOTE. 

The sizes given in the Register for portraits are the standard sizes 
of the several canvases used and not necessarily the size of the picture 
upon the canvas. These standard sizes are, in inches, Head, 17 x 20; 
Bust, 20x24; Half-Length, 25x30; Kit-Kat, 29x36; Thbee- 
Quaeteb, 40x50: Bishop's Half-Length, 44x56; Whole-Length, 
58 x 94. In describing portraits, a head includes the shoulders, but 
not the arms ; a bust, the arms, but not the hands ; a half-length, the 
hands and may also include the legs above the knee; kit-kat, the same 
as half-length, only larger ; three-quarter length, includes the legs below 
the knee; Bishop's half-length, the same as three-quarters, only larger ; 
and whole length, includes the feet. There may of course be variations 
in sizes of canvas and in the placing of the portrait upon the canvas, 
at the pleasure of the artist, but the above are the standard sizes and 
descriptions of life size portraits. Sully's signature was a cypher of T. S. 



NAME SIZE DATE 

1. Abebcbombie Db. Kit-kat 1810 

Presumably the Rev. James Abercrombie, D.D. (1758-1841), 
who was for more than thirty-eight years one of the ministers 
of the United Churches of Christ Church and St. Peters, Phila- 
delphia and the head of the Philadelphia Academy, 1800-1817. 

2. Abebcbombie Db., "for his son 

in Baltimore." 3.6 x 2.10 1826 

3. Abebt Col., "of Topo Engi- 

neers Washingn." S. Half-length 1839 

John James Abert (1788-1863), Colonel of Topographical En- 
gineers, 1811, was painted at the request of his corps and pre- 
sented to the U. S. Military Academy at West Point, where it 
now is. 

4. Adams John. "P. U. S. small 

whole length (Morgan)." 2 f . 9 x 2 f. 1 1825 

This was a portrait of John Quincy Adams, President of the 
United States, which Mr. Sully painted for W. H. Morgan, a 
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NAME SIZE DATE 

printseller of Philadelphia, and which was engraved by A. B. 
Durand, who received $700 for the plate, or nearly three times 
what Sully was paid for the painting. The head in this picture 
was after Stuart. Vide 5 and 6. 

5. Adams Prest. " Study in chalk 

to finish Stuart's whole 

length." 1829 

6. Adams Prest. "The back-gd. 

and drapery to Stuart." Whole length 1829 

Stuart painted John Quincy Adams in 1818. From this the 
Hon. Ward Nicholas Boyleston ordered a whole length, but 
Stuart never painted more than the head although repeatedly 
urged to finish it, and left it unfinished at his death, in 1828, and 
Sully was engaged to complete it. It was then given to Har- 
vard and is now in Memorial Hall. These items, 4, 5, and 6, 
are confusing. The plate by Durand, published by Morgan, is 
of the same picture as that in Harvard, yet it was painted and 
engraved in 1825. Why then four years afterward Sully should 
have made a "study in chalk" to finish Stuart's whole length 
when he had already four years before painted a like picture 
it is impossible to tell, unless it were difference in size, as also why 
the next item should read as though he had only painted in "the 
background and drapery to Stuart," when he painted everything 
but the head, for which he charged $350, and in his summary of 
unfinished work at end of the year he writes "Whole length 
of J. Q. Adams, head painted by Stuart, half finished." 

7. Adams Miss Mary, "for Mrs 

Adams." Bust 1834 

8. Adams Mrs., "for Mrs Wash- 

ington M. V." Bust 1836 

9. Adams Mrs., " of N. Orleans, late 

Miss Mc Call." Kit-kat 1840 

10. Aitkin Dr., "1st work begun 

in Girard's house." Head 1828 

"In Girard's House" means the house on the east side of 
Fifth Street above Chestnut Street, Philadelphia, that was 
built by Stephen Girard for Mr. Sully and where he died forty- 
four years later. This portrait was begun October 24, 1828. 
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NAME SIZE DATE 

11. Alexander Elizabeth, "about 

2 years old." Whole length 1851 

12. Alexander Mr. M.," &,hand as 

one of the group of five." Bust 1851 

13. Alexander Mrs., "deceased. 

Copied from miniature. " Kit-kat 1851 

14. Alexander Pauline, "for Mrs 

T. Biddle." Head 1828 

15. Alibone Mrs., "of Walnut St." Bust 1830 

Sarah Alibone, widow, had a boarding house at 139 Wal- 
nut Street in 1830. 

16. Allen Prof. Geo. "For his 

Son." Bust 1855 

George Allen (1808-1876) was professor of ancient languages 
and then of Greek in the University of Pennsylvania from 1845 
until his death. He was the most profound scholar who has 
ever held a chair in that college, a noted chess player and 
author of the Life of Philidor. 

17. Allen Mrs. "For her hus- 

band Professor Allen." Head 1864 

1865 

1864 

20. Allen Herman, "copy for, of 

his Father-in-law." Head 1866 

21. Allen Miss Toolula, "of 

Savannah." Head 1846 

22. Allisson Miss Maria, "for 

T Armistead Richmd." Miniature 1802 

23. Allston Mrs., "great grand 

mother R W Allston." Head 1842 



18. Allen Mrs. George. 


Head 


19. Allen Herman, "for 


his 


father." 


Head 
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24. Allston Mrs. R., "of George- 

town" [South Carolina]. Head 1842 

25. Allston Mrs. "Copy from 

Morse of Mrs Allston's por- 
trait." Bust 1846 

26. Allston Mr. "Copy from 

Morse of Mr Allston." Bust 1846 

27. Alston Mr., "of Georgetown, 

S. C." Bust 1825 

28. Alston Mrs., "from George- 

town." Head 1837 

29. Alston Thos., "for his father, 

at Georgetown." Bust 1826 

30. Alston, "for his father, study 

for whole It." Head 1826 

31. Alston, "a whole length. 300 

charge 200. " 5 f. 3 x 3 f . 8 1826 

32. Alston Wm., "for his father 

Col J. A. A. of Georgetown." Bust 1826 

33. Anable Miss H. I. "For her 

relations." Head 1853 

34. Anderson Mrs., "of New 

Orleans." Small half length 1851 

35. Andrews Dr. Head 1813 

Doubtless the Rev. John Andrews (1746-1813), Provost of the 
University of Pennsylvania, 1810-1813, whose portrait was en- 
graved by David Edwin, after Sully, for the Portfolio, 1813. 

36. Andrews Misses, "2 heads on 

one canvas." Head 1832 

37. Andrews Mr. "Cashier Bank 

of U.S." 24x20 1836 

38. Annaly Miss Amelia. Head 1842 
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39. Annaly Miss Maria. Head 1842 

Portraits of Amelia and Maria Annely are owned by Mrs. Blake, 
Charleston, S. C. 

40. Appleton Revd., " of Trenton." Head 1865 

Reverend Edward T. Appleton, D.D. 

41. Appleton Mrs. Samuel, "of 

De Lancey St." Head 1865 

Wife of Rev. Samuel E. Appleton, D.D., twin brother of 40, for 
many years rector of the P. E. Church of the Mediator, Phila. 

42. Armistead General, "for 

West Point." Bust 1829 

Walker Keith Armistead (1785-1845) was third on the list 
of West Point graduates and chief engineer in the war of 
1812. This portrait is at U. S. Military Academy, West Point. 

43. Armstead Thomas, "from a 

Sketch Richmond." Miniature 1801 

44. Armstead William, "being 

my first attempt in oil 

colours." 12 x 10 in. 1802 

Brother of 43. Begun Nov. 23, finished Dec. 1. 

45. Arrot Mr. Bust 1819 

46. Ashe T. * Bust 1807 

47. Ashurst Elizabeth "Ather- 

son?" Head 1834 

Under "Atherston" there is a portrait painted the same year 
for Mr. Ashhurst. Vide 54. 

48. Ashurst Elizabeth, "pend- 

ant for Atherston's. " Head 1834 

Owned by Mrs. Catharine Bowie, Philadelphia. 

49. Ashurst Lewis, "for his 

mother." Bust 1833 

Lewis Richard Ashhurst (1806-1874), son of 50 and 51. 

50. Ashurst Mr. Kit-kat 1826 

This was of Richard Ashhurst. Vide 51. 
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51. Ashurst Mrs. "Arch St. (Mrs. 

Hughes)." Kit-kat 1832 

Mrs. Richard Ashhurst lived at 263 Arch' Street. She was 
Elizabeth Croto, widow of Captain Hughes. 

52. Ashubst Mary, Elizh and 

Catherine. "Group." 44x34 1830 

Mary Jane Ashhurst m. Charles McEuen (1110) ; Elizabeth m. 
Charles D. Arfwedson (54) ; and Catharine Helen m. Thomas 
Latimer Bowie. 51 and 52 owned by Mrs, Catharine Bowie, 
Philadelphia. 

53. Astor Miss Margret. " For her 

Father." Bust 1807 

John Jacob Astor had but three daughters, Magdalen, Dorothea, 
and Eliza, so that "Margret" must be an error. 

54. Atherston Mr., "of Stock- 

holm for Mr Ashurst. " Head 1834 

This name should be "Arfwedson." See 52 n. Owned by 
Mrs. Catharine Bowie, Philadelphia. 

55. Ayers Mr. "Copy from an old 

picture for Mr Savage. " 4 ft. 3 x 3 ft. 4 1850 

B 

56. Bach John Sebastian. "By 

Kaussmann" [Hausemann]. 17 x 12 1862 

57. Bache Capt. Head 1824 

Hartman Bache (1797-1872), a great-grandson of Benjamin 
Franklin, was graduated at West Point in 1817 and for forty- 
seven years was in the engineer department of the U. S. 
Army, receiving the brevet of Brigadier-General, the highest 
grade in the engineer corps, in 1865. 

58. Bache Capt, Hartman, "for 

Mother." Head 1828 

59. Bache Mrs., "deceased. Hopp- 

ner's. Copy for myself." Bust 1834 

Sarah Bache (1744-1808), daughter of Benjamin Franklin. 
The original portrait by John Hoppner, from which this copy 
was made, is in the Metropolitan Museum of Art, New York. 
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60. Bache Mrs. S., " for her grand- 

son. Copied from Hopp- 

ner." 30x25 1865 

61. Bache Mrs. Lizzie, "from 

Brooklyn, NY." Head 1864 

62. Backer I. Bust 1805 

63. Backman Miss Sarah. 12 x 10 1806 

This name should doubtless be Beekman, as Sully was em- 
ployed about this time by the Beekman family of New York. 

64. Bacon Mrs., "painted in 1808; 

retouched in 1835." Bust 1835 

Vide 1082. 

65. Bacon Mrs. "Formerly Miss 

Fry." Head 1850 

66. Bacon Mr., "companion to 

his wife's portrait." Head 1851 

67. Badger Mrs., "for Alderman 

Badger." Head 1835 

68. Baldwin Judge, "for his son." Bust 1833 

69. Baldwin Judge. Bust 1834 

Henry Baldwin (1780-1844), Justice of the Supreme Court of 

the United States, 1830. 

70. Ball Mr., "copied from Can- 

ter for Mrs Simmons." Bust 1846 

Joshua Cantir was a Dane who painted in Charleston, South 
Carolina, circa 1800. 

71. Baltimore Lord, "copy of Sir 

G. KneUerpt." Whole length 1853 

Sir Charles Calvert, 5th Lord Baltimore, by Sully, after Eneller, 
is in the Maryland Historical Society. 

72. Bancker Mr. Head 1812 

Charles N. Bancker (1776-1869), for many years President of 
the Franklin Insurance Co., of Philadelphia. 
vol. xxxn. — 26 
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73. Bancker Charles, "in place 

of a former." Bust 1830 

74. Bancker Charles, "for his 

son James." 18x14 1846 

75. Bancker Senr., Chas., "in lieu 

of the condemned." Head 1855 

76. Banks J. Bust 1805 

77. Barber Mr., "deceased. From 

a Dagugerreotype." Bust 1853 

78. Barber Mrs., "of George- 

town D C." Bust 1853 

79. Barber Mrs. " Sister. From 

a Daugerreo." Bust 1855 

80. Barclay Mrs. Bust 1828 

81. Barker Mrs. Abraham. Bust 1817 

82. Barker Mrs. "For Major 

Barker." Head 1829 

83. Barksdale Mr., " of Virginia." Bust 1830 

84. Barksdale Mr., "deceased. 

For his father, at W." Head 1840 

85. Barksdale Mr. Junr,, "for 

his father." Head 1851 

86. Barksdale Mrs. "From one 

by J Worral." Head 1853 

87. Barksdale Mrs., "copy of 

port by J Worrell." Bust 1860 

88. Barksdale Miss Hanna. " In- 

fant less than 8 months. " Bust 1850 



Thomas Sully's Register of Portraits, 1801-1871. 403 



NAME 






SIZE 


89. Barnes Miss, 


"for 


Dr. 


J. 


Rush." 






20x17 



DATE 



1849 



90. Barrow Mr. Robert L. W., 

"N.Orleans." Kit-kat 1844 



91. Barrow Mrs., 


"of 


New 




Orleans." 




Kit-kat 


1844 


92. Barton Dr. W. 




Bust 


1809 



Doctor William Barton, of Lancaster, Pa., was a nephew of 
David Rittenhouse, whose biography he published, Philadelphia, 
1813. 

93. Bates Mrs. E. "Painted in 

London 46 G. Marlb." Bust 1837 

First work painted in London. Begun Nov. 29th. 

94. Bayard A., "copied from 

Eicholtz." Bust 1832 

Andrew Bayard (1761-1832), President of the Philadelphia 
Saving Fund, to which institution the portrait belongs. 

95. Bayard Mr. Bust 1822 

96. Bayard Mrs., "of Wilmington 

N J-Delaware." Bust 1822 

97. Bayley Mr., "of Maryland." Bust 1815 

98. Bayrard Willm., " of Edisto 

Isl. hand introd." Bust 1825 

99. Beard Caroline & Fanny 

Lea. "Children neces E. 

Carey." Bust 1836 

100. Beard Caroline. Head 1842 

Ditto for Ed. Carey. Subscribed at low price $50. 
The surname in numbers 99 and 100 should be "Baird." 

101. Beck Paul. Kit-kat 1813 

Sully's portrait of Paul Beck (1757-1844) was engraved 
by Samuel Sartain, for Eminent Philadelphians. 
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102. Beck Mb. "copied from one 

I painted in 1813." Bust 1860 

103. Beck Mrs. Kit-kat 1813 

Mary Harvey, second wife of 101. 

104. Beckman Miss Ann, "hand 

introduced." Bust 1807 

Ann Beekman married George Hoffman. Owned by George 
Hoffman, New York. 

105. Beckman I. "For B. Wil- 

cocks." Bust 1807 

106. Beckman Miss Sarah. Bust 1807 

The surname of the three numbers 104, 105, and 106 should 
be "Beekman." The christian name of 105 was "James." 

107. Beethoven, "by a German 

artist. One of the series." 17 x 12 1862 

108. Beethoven. " Erased the 

first." Head 1863 

109. Bell Dr. "For the Coloniza- 

tion Society. " Head 1860 

This portrait of Dr John Bell (1796-1872) is in the hall of 
the Historical Society of Pennsylvania. 

110. Bell Mr. S. Bust 1816 

111. Bellows Mr., "of North- 

umberland." Bust 1830 

112. Bender Major. " Corps Engi- 

neers." Bust 1830 

George Bender (d. 1865) entered army in 1812 and was made 
Major 5th Infantry, April 23, 1830. 

113. Bernard Mrs. "Copy of 

Vanderlyn's portrait for 

Tennent." Head 1852 

114. Betton Mrs., "of German- 

town deceased." Kit-kat 1815 

115. Betlard Mr. Head 1827 
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116. Beylard Mrs., "formerly 

Miss Du Barry." Kit-kat 1825 

117. Beylard Mrs. "For her 

relations in Bordeaux." 23 x 18 1826 

118. Biddle Master Alexander, 

"for his mother." Head 1861 

Dr. Alexander Williams Biddle (1856- ), eldest son of 
Colonel Alexander and Julia Williams Biddle. 

119. Biddle Miss Anne, "for her 

mother." Head 1827 

Doubtless afterward Mrs. Francis Hopkinson (785), daughter 
of Mrs. Charles Biddle. 

120. Biddle Mrs. C, "for her son 

Thomas Biddle." Bust 1824 

Mrs. Clement Biddle was Rebecca Cornell and her son 
Thomas was the founder of the banking house of Thomas A. 
Biddle and Co. 

121. Biddle Mrs. C. "Copy for 

James Biddle Esq." 10x8 1824 

122. Biddle Master Henry, "for 

his Mother." Head 1861 

Henry Rush Biddle (1858-1877), younger brother of 118. 

123. Biddle Capt. James C, "for 

Mrs Craig Biddle." Head 1826 

This portrait must be of Commodore James Biddle (1783- 
1848), who had no middle name, and for Mrs. Nicholas Biddle, 
who was Miss Craig, as there was no Mrs. Craig Biddle in 1826. 

124. Biddle Com., " for his brother 

Nicholas." Bust 1839 

Belongs to Judge Craig Biddle, Philadelphia. 

125. Biddle Lieut. James, U. S. N. 

"for Meta Biddle." Bust 1846 

This portrait was of James Stokes Biddle, who entered the 
navy in 1833 and resigned in 1856. He married in 1846 his 
cousin Meta Craig Biddle, for whom the portrait was painted. 
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126. Biddle James C, "deceased 

from Inman." Kit-kat 1841 

127. Biddle Major John, "U.S. 

Army." Bust 1818 

128. Biddle Mrs. J., "Miss Brad- 

dish of New York." Bust 1821 

Major John Biddle (1792-1859) married Eliza Bradish. 

129. Biddle Master J, Craig, 

"for his mother." Head 1839 

This portrait is of Judge Craig Biddle at the age of. sixteen 
years, who dropped the name of John, and is owned by Mrs. 
James S. Biddle. 

130. Biddle Miss Mary, "and her 

cousin Meta." Bust 1836 

This portrait was of Miss Annie E. Biddle, not Mary, and is 
owned by Mrs. James S. Biddle, who was the "Meta" in the 
painting. 

131. Biddle Miss, "for her 

mother." 17x12 1863 

This portrait was of Julia Rush Biddle (1859-1885), sister of 
118 and 122. 

132. Biddle Mrs., "of 4th St 

for her son William." Head 1826 

The Philadelphia Directory gives Lydia Biddle, " dry goods 
and fancy store," at 52 South 4th Street, and William Biddle, 
druggist, at S. W. corner 4th and Race. This may have been 
Lydia Spencer, who married William McFunn Biddle and 
removed to Carlisle, Pa., circa 1828, where she died in 1858 
set. 92. She had a son William. 

133. Biddle Nicholas. "Prest 

Bank U. S." Bust 1826 

This is the well known portrait of Nicholas Biddle (1786- 
1844) that was so beautifully engraved in mezzotint by 
Samuel Cousins. The painting belongs to Judge Craig Biddle. 
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134. Biddle Mr. Nicholas. " Hand 

introduced." Bust 1828 

This is 133, but is signed and dated "1828," the year of the 
introduction of the hand, and not of the painting of the portrait. 

135. Biddle Nicholas. "Presd 

Bank U. S." Bust 1830 

136. Biddle Nicholas, "copy of 

my likeness of 1826. " Head 1837 

137. Biddle Nicholas. "Copy, 

painted in 1826, for Coper- 

thwait." Head 1839 

138. Biddle Mrs. N. "For her 

brother J Craig." Head 1826 

139. Biddle Mrs. Nicholas. Bust 1827 

This portrait of Mrs. Biddle, who was Jane M. Craig, was 
beautifully lithographed by Newsam, and is owned by Judge 
Craig Biddle, Philadelphia. 

140. Biddle Major T., "United 

States Army." Kit-kat 1818 

Major Thomas Biddle (1790-1831) was killed in a duel. 
The portrait is owned by Miss Annie E. Biddle, Philadelphia. 

141. Biddle Major T., "copied 

by Tom. Retouched." Kit-kat 1832 

142. Biddle Thomas C. 19 x 15 1828 

This portrait was of Thomas Biddle (1776-1857), not Thomas 



" C." 








143. Biddle Mrs. 


Thomas. 


Head 


1828 


144. Bills Capt. 




Miniature 


1801 



145. Binney Miss Hester. Bust 1836 

This portrait was of Esther Binney, who married Judge J. 
I. Clark Hare. 
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146. Binney Horace, "for Law 

Library." Kit-kat 1833 

This portrait of Hon. Horace Binney (1780-1875) was engraved 
by John Sartain and belongs to the Law Association of 
Philadelphia. 

147. Binney Hobace, "for Genl. 

Cadwallader." Bust 1833 

Vide 261. 

148. Binney Mrs. H., "grand- 

child Elizabeth." Head 1835 

149. Birch Dr. Bust 1807 

150. Bispham Mrs. Junr., "for 

her husband." Head 1834 

Martha Laurie, wife of John B. Bispham and daughter of 
338. Owned by William Bispham, New York. 

151. Black Mr., "deceased from 

a portrait by Otis." 24 x 20 1847 

152. Black Mrs. "For her grand- 

son-Young." 24x20 1850 

153. Black Mrs. "Deceased a 

copy from a Photograph." 30 x 25 1862 

154. Blackburne Wm. "Mer- 

chant." Head 1829 

155. Blackmore Rev. "From a 

miniature for Mr. Wallace." Bust 1853 

This name must be a mistake for Rev. Robert Backwell, 
D.D. (1748-1831), one of the ministers of the United Churches, 
whose only daughter Rebecca m. George Willing, whose daugh- 
ter Dorothea Frances m. John William Wallace. 

156. Blair Miss E., "of Wash- 

ington." Head 1840 
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157. Blair Francis P., "formerly 

editor of the Globe." Bust 1845 

This portrait of F. P. Blair (1791-1876) was engraved by 
John Sartain. 

158. Blair Mr. James. "For his 

father at Washn." Head 1843 

159. Blair Mr. " Son of Fr Blair 

(Montgomery)." Head 1845 

This portrait was of Judge Montgomery Blair (1813-1883). 

160. Blair Judge Montgomery, 

"2d Portrait." Head 1845 

161. Blair Mrs., "painted at 

Washington." Bust 1840 

162. Blair Mrs., "formerly Miss 

Woodbury." Head 1846 

163. Blair Mrs., "copy from the 

former." Head 1846 

164. Blakeley Miss Udney, "for 

Mrs Abbot, St. Croix." Bust 1830 

165. Blamyer Miss, " of Charleston 

S. C. for Mrs P. Smith." Head 1854 

166. Bloget Mrs. "Copy from 

Stuart for H Smith." Head 1855 

This was the portrait of Mrs. Samuel Blodget (1772-1837) 
of which the original is in the Penna. Academy of Fine Arts. 

167. Bloomfield Mrs. Gen., "of 

Burlington." Kit-kat 1822 

Presumably of the wife of General and Governor Joseph 
Bloomfield, of New Jersey. 

168. Blythe Mrs., "then dying 

of consumption." Miniature 1802 
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169. Boggs Mr. "Merchant." Bust 1815 

170. Boggs Mrs. Bust 1815 

171. Boileau Mr. "Secy. State 

Penna." Bust 1809 

Nathaniel B. Boileau, Secretary of State under Governor 
Snyder. 

172. Bolling Robert, "of Peters- 

1825 



burg Va." 


Head 


173. Bolling Mi is., 


"of Peters- 


burg." 


Bust 


174. Bolling Mr., 


"of Peters- 


burg." 


Bust 



1832 

1832 

175. Boone Mrs., "for her son in 

Baltimore." 30x25 1868 

176. Borie Mr., "a picture begun 

by J. Robinson." Bust 1825 

John Robinson was a miniature painter who came here from 
London, in 1817, with introductions from Benjamin West. 

177. Borkel Mrs. "Daughter of 

Dr. Mc Cauley. Not ap- 
proved." Head 1853 

178. Bosley Col. Nicholas. Bust 1823 

179. Bosley Mrs. Nicholas. Bust 1823 

180. Boudinot Dr., "of Burling- 

ton as a study for whole 

length." Bust 1816 

181. Boudinot Elias, "of Bur- 

lington." Whole length 1817 

This whole length portrait of Elias Boudinot (1740-1821) 
belongs to the American Bible Society, New York, of which he 
was President, and has been for years attributed erroneously 
to Waldo and Jewett. 

182. Bowden Mr., "of Virginia." Bust 1816 
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183. Boyce Miss. Head 1835 

184. Boyd Mr., " colored man from 

Liberia. Colona." Head 1864 

Edward James Roye, Chief Justice of the Supreme Court of 
Liberia. In the hall of Hist. Soc. of Penna. 

185. Boyer Mrs., "for Dr. 

Deweese." Bust 1811 

186. Boyland Lilie. "For her 

Father." Group 1857 

187. Boyland Louisa. " For her 

Father." Group 1857 

188. Boyland Master Walter. 

"For his Father." Head 1857 

189. Brackenridge Mr., "from 

a miniature." Head 1814 

190. Bradford Mr. Bust 1807 

191. Bradley Dr., "for Mrs. 

Badger his daughter." Head 1835 

192. Brattle Mr., "deceased for 

his son from a Dauger." Bust 1855 

193. Brazer P. "Alderman." Kit-kat 1807 

194. Brinton Miss & Master, 

"one canvas." Bust 1808 

195. Brinton Mrs. Bust 1808 

196. Brodbent Mr. "For his 

Father." Head 1864 

197. Brooks Mrs., "Miss Shep- 

herd." Bust 1831 

Mrs. Gorham Brooks, owned by Shepard Brooks, Boston. 
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198. Broujere Madame. Bust 1814 

199. Broujebe Mb. Bust 1815 

200. Beoujebe Mas., "and child." Bust 1815 

201. Bbown A. G., "Govr. of 

Missippe from Congress." Bust 1849 

Albert Gallatin Brown (1813-1880) was Governor of Missis- 
sippi, 1843 to 1848, member of Congress, 1848 to 1854, and 
U. S. Senator, 1854 until 1861, when he resigned to take part 
in the rebellion. He was the colleague of Jefferson Davis in 
the Senate. 

202. Brown Mrs. Alexander, 

"for Mr Hunter." Kit-kat 1839 

Owned by Mrs. Howard Potter, New York. 

203. Brown Dixon. 12 x 10 1804 

204. Brown Genl., "for a medal 

ordered by Congress." Head 1816 

General Jacob Brown (1775-1828), commander in chief of the 
army of the United States, was given the thanks of Congress 
and awarded a gold medal for his services in the war of 1812. 



205. 


Brown James. 12 x 10 


1805 


206. 


Brown Master Jno. G., 






"Whole length." Bust 


1842 


207. 


Brown Mr., "late brother of 






Mr C. Ingersoll." Head 


1845 




Vide 830. 





208. Brown Mr., "deceased, com- 

panion to the former." Whole length 1847 

"The former" was portrait of Mr. Butler, No. 253. 

209. Brown O. "From portr. by 

King. To present to 

Wheeler." Bust 1848 
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210. Brown Mrs. "Wife of the 

Governor of Miss." Bust 1848 

Vide 201. 

211. Brown Mr. Wm., "of Chest- 

nut St." Bust 1833 

212. Brown Mrs. W. Bust 1833 

213. Brown Mrs. William, "Miss 

Norris." Bust 1833 

214. Bruce Mr. Ch. "Painted in 

Richmond Va." Bust 1849 

215. Bruce Mr. Chas. Head 1849 

216. Bruce Sen. Mrs. Bust 1849 

217. Bruce Sen. Mrs., "a copy 

of my first." Bust 1849 

218. Bryan Guy. Bust 1825 

219. Bryan Guy, "copy, begun by 

Jane." Bust 1826 

220. Bryan Guy, "the 2nd copy, 

hand introduced (son)." Bust 1826 

221. Bryan Guy, "the 3rd copy." Bust 1826 

222. Bryan Guy, "the 4th copy." Bust 1826 

223. Bryan Guy, "for his son 

Timothy. Copy 6th." Bust 1830 

224. Bryan Guy, "the 7th copy 

for G. Bryan, Jr." Bust 1830 

225. Bryan Guy. "Copy the 8th 

for his son Tom." Kit-kat 1832 

A portrait of Guy Bryan, by Sully, is in the New York His- 
torical Society. 
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226. Bryan Mrs. J., " & son Francis 

in group." Kit-kat 1839 

227. Bryan Mrs., "deceased of 

Texas. From Daguer." Head 1851 

228. Bryan Thos. Head 1829 

229. Bryan Tom, "copy begun by 

Jane." Head 1831 

230. Buccanon Revd., "omitted 

in list." Miniature 1804 

231. Buck Mrs., "from a Photo- 

graph. She being ill." Kit-kat 1857 

232. Buckler Dr. John, " at Balti- 

more." Bust 1840 

Owned by Thomas H. Buckler, Baltimore. 

233. Buckley Mrs., "for her son 

Edward." Bust 1854 

234. Buckley Sen. Mr. "For his 

son." Bust 1854 

235. Budd Harry. " For his grand- 

mother Mrs Burgh." Head 1856 

236. Budd Ida. "For her grand- 

mother Mrs Burgh." Head 1856 

237. Budd Mrs. M., "for Blanch." 16x20 1870 

238. Buerton Miss Mary. Head 1853 

239. Bullock Mr., "of Savannah." Bust 1816 

240. Burd Ed., "for Mr Cox his 

stepson." Bust 1828 

241. Burk Miss Caroline, "for 

Miss North." Head 1864 
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242. Burk Mrs. " Gothic Mansion." Kit-kat 1827 

The "Gothic Mansion" built by John Dorsey, was on .the 
north side of Chestnut Street between 12th and 13th, the 
site of the present Public Library of Philada. 

243. Burk Mrs., " copy of. ordered 

by Miss North." Kit-kat 1862 

244. Burk Mr. Kit-kat 1835 

245. Burk Mrs., "of New Orleans 

(Miss Rogers)." Kit-kat 1835 

246. Burke Mrs., "of New Orleans 

formerly Miss Carline." Kit-kat 1844 

247. Burkhead Senr. Mr., "of 

Baltimore. For's son." Head 1853 

248. Burnett Mrs., "of Philadel- 

phia." Head 1844 

249. Burr D. Miniature 1805 

250. Burr David, "of Richmond 

Va." Bust 1834 

251. Burr Mrs. D., "wife of D 

Burr." Bust 1834 

252. Burrows Mrs., "for her father 

Mr Mitchell." 24x30 1863 

Mrs. Horatio Nelson Burroughs, daughter of Samuel Augustus 
Mitchell, the publisher of Mitchell's School Atlas. 

253. Butler Mr. " For the Insane 

Hospital." Whole length 1847 

This portrait, as also 208, was painted in Providence, R. I. 

254. Byron Lord. " Copy begun in 

1826." Bust 1828 
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255. Cabbel Mrs. Dk. "For her 

father Mr Caskie." Head 1849 

Vide 283 and 284. 

256. Cabeii Mrs. Colter, "form- 

erly of South Carolina." Head 1850 

257. Cabot Mrs., "deceased from 

a sketch by Jarvais." Bust 1819 

258. Cadwallader Doctor. " Late. 

copy for Mr Read of Al- 
bany." Bust 1864 

259. Cadwallader's Genl. "Fa- 

ther deceased from Peale." Bust 1818 

260. Cadwallader Genl., "2nd 

copy from PI." 

261. Cadwallader Genl., "for 

H. Binney." Bust 1833 

Thomas Cadwalader (1779-1841), eldest son of General John 
Cadwalader of the Revolutionary War. Vide 149. 

262. Cage Mr., "of Cincinnati." Kat-kat 1828 

263. Caldwell Mr. "From a 

miniature." Head 1849 

Elias Boudinot Caldwell (1776-1825) was clerk of the Supreme 
Court of the United States, 1801 to 1825. In the hall of 
Hist. Soc. of Penna. 

264. Camac Mrs., "for Mrs. Markoe 

her mother." Head 1839 

265. Camel Miss, "of Charleston 

S. C. (Campbell)." Head 1842 

266. Camel Mrs., " daughter of Dr 

Patterson Mint." Bust 1843 
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267. Campbell Miss Emma, "for 

Dr. Patterson. 2nd at- 
tempt." Bust 1843 

268. Campbell Geo., "deceased. 

ForMF." 30x25 1855 

269. Campbell Mrs., "of Potts- 

ville." 24x20 1862 

270. Canietob Segnob. Bust 1831 

271. Canietob Segnoba. Bust 1831 

272. Capebton Mbs., "of George- 

town D C, Formerly Miss 

Mosher." Head 1853 

Vide 1238. 

273. Carey E. "From a drawing 

by Myers." Head 1856 

Edward L. Carey (1806-1845) was at the time of his death 
President of the Pennsylvania Academy of Fine Arts and 
one of the earliest collectors of paintings in this country. 
His collection, including several by Sully, is now owned by 
the Academy. Hoppner Meyer, a nephew of John Hoppner, 
visited this country shortly before Mr. Carey's death and 
made the water color from which this was painted, now also 
belonging to the Academy. 

274. Cabet E., "for H Carey from 

my first." Bust 1857 

275. Carey E., "copy of the late, 

for Henry Carey." 30x25 1859 

276. Carrol Mrs. Bust 1822 

277. Carrol Chs. of Cabrolton, 

"a study for a whole 

length for the Marquess 

Wellsley. Panel." Bust 1826 

A copy of this head of Charles Carroll of Carrollton (1737- 
1830), the last survivor of the signers of the Declaration of 

vol. xxxii. — 27 
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Independence, signed "C S 1836," is in the hall of the His- 
torical Society of Penna., and is noted here on account of 
its having been attributed to Sully. It, with like portraits of 
President Monroe, copy of 1209, and of Bishop White, copy 
of 1855, are signed in the same way and are recorded as 
" Painted and presented by the Sully family " to the Penna. 
Colonization Society. 

278. Carrol Chs. of Carrolton, 

"for Wellesley, $500." Whole length 1827 

There is a whole length of Carroll attributed to Sully in the 
Maryland Historical Society, Baltimore. 

279. Carroll Chs. of Carrollton, 

"Mrs Carroll." Bust 1827 

280. Carrol Chs. of Carrolton, 

"for State of Maryland. Whole length 1833 

The price of this was $1000, the highest to this date. 

281. Carrol Mr. Henry. "For Mr. 

Winchester." Bust 1853 

282. Carter Miss, "of Virginia 

for Mr Hopkinson." Kit-kat 1812 

Vide 1328. 

283. Caskie Mr., "of Richmond 





Va." 


Bust 


1835 


284. 


Caskie Mrs. 


Bust 


1835 


285. 


Cassidy Mrs. "For her 


hus- 






band." 


Head 


1864 


286. 


Chaffer Mrs. 


Bust 


1846 


287. 


Chamberlin Mr. 


Bust 


1810 


288. 


Chamberlin Mrs. 


Bust 


1810 


289. 


Chambers Mrs. 


30x25 


1862 



290. Chapman Dr., "a small half 

length." 43x33 1817 

Owned by Dr. Henry C. Chapman, Phila., son of 294. 
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291. Chapman Dr., "for his class 

of Students." Half length 1848 

This portrait of Dr. Nathaniel Chapman (1780-1853) belongs 
to the University of Penna. 

292. Chapman Ella, "for Dr. Chap- 

man." Head 1837 

Gabriella Chapman, grand-daughter of Dr. Chapman, married 
Luis de Potesdad. Vide 1328. 

293. Chapman Emily, " for Mrs T 

Biddle." Head 1828 

1810-1852. Vide 298. 

294. Chapman George, " for the Dr. 

his father." Head 1833 

George William Chapman (1816-1853) m. Emily, daughter of 
John Markoe. He was in the U. S. Navy. 

295. Chapman John, "for Mrs. 

Brockenborough. " Head 1833 

John Biddle Chapman (1812-1845), eldest son of 290. 

296. Chapman Mrs. Jn., "for her 

mother Mrs Randolph." Head 1833 

John Biddle Chapman married Mary Randolph of Va. 

297. Chapman Master, "for Dr 

Chapman." Head 1829 

298. Chapman Miss, "Gordon, son 

of, that was. Copy." Head 1846 

This curious entry is explained by the fact that Emily, 293, 
eldest child of Dr. Nathaniel Chapman, married John Mont- 
gomery Gordon of Virginia. 

299. Chase Mrs., "for Mrs Bis- 

pham." Head 1840 

Gulielma Maria Collins, sister of 150, m. Philip Brown 
Chase. 
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300. Chauncey Chs., "for his 

students." Kit-kat 1833 

This portrait of Charles Chauncey (1777-1849), of the Phila- 
delphia bar, was engraved by John Sartain and belongs to the 
Law Association of Philadelphia. 

301. Chauncey Elihu, "for Mr 

Dillingham." Bust 1834 

302. Chauncey Miss, "deceased. 

Copy from Otis." Head 1836 

303. Chauncey Miss, "daughter of 

Charles Chauncey." Head 1836 

304. Chauncey Mbs. Nathaniel. Head 1837 

305. Chauncey Nathaniel, "for 

Mr Dillingham." Bust 1834 

306. Chevalier Mons. 12 x 10 1804 

307. Chevalliee Miss, "daughter 

Peter C. Rich." Bust 1832 

"Peter C. Rich" means Peter Chevalier of Richmond, Va. 

308. Chevallee Miss, "copy for 

MrBarksdale." Bust 1860 

309. Chevallee Miss, " copy No 2. 

Mrs Warnock." Bust 1860 

Sally Chevalier of Virginia was one of the trio known as the 
Richmond Graces, another of whom, Fanny Taylor, also was 
painted by Sully, No. 1667. She married Abram Warwick, 
not Warnock. Owned by Col. Thomas Harding Ellis, Rich- 
mond, Va. Vide 499 and 500. Reproduced in Peacock's 
Famous American Belles of the 19th Century, p. 122. 

310. Chissem Miss, "of Charleston 

S C for her MoV Kit-kat 1826 

The surname is doubtless a phonetic spelling for Chisholm, 
a well known South Carolina family name. 
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311. Clabk Col. I., "of the Ar- 

moury." 12x10 1806 

312. Clabk Miss, "of Baltimore." Head 1834 

313. Clark Mrs. "Mother Mrs 

Alexander." Head 1851 

314. Clement Charles W., "of 

New Orleans." Bust 1825 

315. Clifford Miss, "both hands 

included." Bust 1810 

316. Clopper Mr., "hand intro- 

duced." Bust 1810 

317. Coates Mr., " a present to the 

Colonization Sy." 24 x 20 1863 

Benjamin Coates (1808-1887). In the hall of Hist. Soc. of 
Penna. 

318. Coates Samuel, "Pres Penna 

Hospital." Whole length 1812 

This portrait of Samuel Coates (1748-1830) is one of Sully's 

finest works. It was engraved by Samuel Sartain and belongs 
to the Pennsylvania Hospital. The price was $400, the high- 
est to this time. 

319. Cockran Mr., "of Baltimore." Bust 1815 

320. Cochran Mrs., "for Mrs 

Brady." 10x8 1815 

321. Cogniet Leon, "copy of, 

from the ' Arts Union '. " 18 x 14 1849 

322. Cole Mrs. Governor, "of 

Virginia." Head 1836 

Sally Logan Roberts, wife of Edward Coles, Governor of 
Illinois, 1823-26. Vide 333 and 334. 

323. Coleman Miss. "Sketch for 

whole length." 10x8 1828 
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324. Coleman Miss Anna and Miss 

Harriet. Half length 1846 

325. Coleman Misses Margarett 

and Isabella, " a group." Half length 1844 

326. Coleman Mary, " whole length 

for J Ross." Kit-kat 1828 

327. Coleman Mary, "copy of 

foregoing for myself." Kit-kat 1828 

328. Coleman Mary. " Design for a 

whole length Present to Dr 

Morton." 12x8 1833 

329. Coleman Mary, " whole length 

Mrs J Coleman." 49 x 36 1833 

330. Coleman Mr. "Father of 

Mrs Alexander deceased." Bust and hand 1851 

331. Coleman Miss, "of Lancaster 

deceased." Bust 1820 

332. Coleman Mr., "of Lancaster. 

Copied from Peale." Bust 1821 

333. Coles Mr., "of Albermarle 

Va." Bust 1835 

334. Coles Mrs. Bust 1835 

Vide 322. 

335. Coles Miss Mary, "a sub- 

scriber." Bust 1809 

Mary Abby Willing (1789-1831), daughter of Dr. Samuel 
Stringer and Anne Hopkinson Coale; m. 1813, William 
Town Proud of New Bedford, Mass. 

336. Collet Mrs., "of Patterson 

N.J. formerly M.Wallace." Bust 1836 
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337. Collins Master, "deceased 

for Mrs Biddle of 4th." 24 x 16 1826 

Lydia Biddle, daughter of James and Frances Marks Biddle, 
married James Collins. Vide 132. 

338. Collins Mrs., "for her son 

Mr Bispham." Head 1834 

Margaret Morris (1792-1852), wife of Isaac Collins, whose 
daughter Martha (150) married John B. Bispham. 

339. Collins Mrs., "of Pittsburg. 

copy." Bust 1837 

340. Colt Mr., "of Baltimore." Bust 1832 

Lithographed by Newsam. 

341. Colvert Mr., "of Bladens- 

burg." Bust 1824 

342. Colvert Mrs., "of Bladens- 

burg, hand also." Head 1843 

The surnames in 341 and 342 are undoubtedly phoneti- 
cally spelled for "Calvert." 

343. Connelly H., "cabinet maker." Bust 1808 

344. Connolly J., "for Mrs Eyre." Kit-kat 1813 

John Connelly (1752-1827), an auctioneer of Philadelphia. 
Owned by Manuel Eyre Griffith of Philadelphia. 

345. Cook George, "of Covent 

Garden Theatre." Bust 1811 

346. Cook G. F., "as Richard 3rd." Whole length 1811 

347. Cook G. F., " for B. Wilcocks 

Esq." Bust 1811 

348. Cook G. F., " comedian copied 

from my 1st." Head 1816 
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349. Cook G. " Actor from a pict- 

ure painted 1st." Bust 1819 

George Frederick Cooke (1755-1812), an eminent English 
actor, of very dissipated habits, who came to this country 
in 1810 and died in New York two years later. 346 is a life 
size portrait and exceedingly fine as a work of art. It was 
finished January 18, 1812 and sold for $300 to the Pennsyl- 
vania Academy of Fine Arts where it now is. I have been 
unable to locate 345 and 347, one of which was engraved by 
D. Edwin for The Mirror of Taste. For a full account of 
Cooke's visit to Philadelphia and his several sittings to Sully, 
see Dunlap's Life of Cooke, Vol. 2, pp. 222-294. Dunlap 
says that 345 was painted for William B. Wood, the manager 
of the theatre where Cooke played. 

350. Cook Mrs. Rebecca. "In 

Richmond Va." Miniature 1801 

351. Cook Mrs. Wm., "of Rich- 

mond." Head 1813 

352. Cook Mrs., " deceased of Richd 

from MinV Head 1813 

353. Coolidge Miss A. S., "of 

Boston." Head 1845 

354. Coolidge Mrs., "deceased for 

her daughter." Head 1845 

355. Cooper Mrs., "where we 

boarded." Miniature 1802 

356. Cooper T., " of the Theatre 

for Mrs Nicholas." 12 x 10 1805 

357. Cooper T. "Begun when in 

i Richmond." 12x10 1807 

358. Cooper Mrs. " For T Cooper 

Esq." Kit-kat 1807 

356 and 357 are of Thomas Apthorpe Cooper (1776-1849), 
a distinguished actor who came from England to America 
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at the age of twenty and for many years was lessee of the 
Park Theatre, New York. Cooper was a remarkably hand- 
some man and his wife, 358, was the beautiful Mary Fairlie, 
noted for her mental as well as her personal attractions. 
Their daughter, Priscilla, married Robert Tyler, a son of 
President Tyler, and for a time presided over the White 
House. 

359. Cope Caleb. "For the Hor- 

ticulture Socy." Bust 1852 

Caleb Cope (1797-1888) was the seventh President of the 
Pennsylvania Academy of the Fine Arts, 1859-1871, and 
President of the Philadelphia Saving Fund from 1863 until 
his death. Owned by Horticultural Society of Phila. 

360. Cope Miss, "for her cousin 

Caleb Cope." Kit-kat 1837 

Abbie Ann Cope (d. 1845) married Caleb Cope in 1838. 

361. Cornish Capt., "English East 

India service." Kit-kat 1817 

362. Cox Mrs. Dr. Kit-kat 1813 

Sarah, daughter of Col. John Cox of New Jersey, married Dr. 
John Redman Coxe, of Philada. Owned by Mrs. Edward 
Parke Custis Lewis, Hoboken, N. J. Reproduced in Whar- 
ton's Salons Colonial and Republican. 

363. Cox Mr. Bust 1829 

364. Cox Mrs., "formerly Miss 

Martha Lyman. 2nd Por- 
trait. 1st condemned." Bust 1829 

365. Craig Mrs. John. Bust 1836 

366. Craig John, "son of Mrs J. 

Craig." Head 1839 

365 was of the beautiful Jane Josephine Sarmiento, whose 
first husband Mr. Craig was a brother of Mrs. Nicholas 
Biddle and whose second husband, Edward Biddle, was a 
son of her first husband's sister. This portrait as well as 

366 was burned at the fire of Marquand's storage house in 
New York a few years since. 



SIZE 


DATE 


of 




Kit-kat 


1837 


ne 

Head 


1824 


Head 


1824 


)." Head 


1849 



372. 


Cbesson Miss, "for J. B. 




Smith." Head 


373. 


Cbesson Sarah, "for her 




brother Caleb." Head 
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367. Crawford Mrs. Judge, 

Mobile." 

368. Cresson C, "copied from one 

by Leslie for's Nepw." 

369. Cresson Elliott. 

370. Cresson Elliott/ 'size 24x20." Head 

371. Cresson Elliott, "copied 

from a former Portrait." Head 1855 

Elliot Cresson (1796-1854) was an American Philanthropist, 
and 370 belongs to the Pennsylvania Colonization Society 
and is now in the hall of the Historical Society of Penna. 

1828 

1826 

374. Crosier Mr., "Presd Coloni- 
zation S'y Pennsylvania. " 30 x 25 1862 
There is no such portrait in the Colonization Society's collec- 
tion in the hall of the Hist. Soc. of Penna. 



1861 



1861 

Doubtless of George H. Crossman (1798-1882), U. S. A., and 
his wife. General Crossman was for many years Chief Quarter 
Master for the Department of the East with his head-quarters 
at Philadelphia, where he died. 

377. Cross B. "From a daugerreo- 

type. For M. F." Bust 1861 

378. Cross B., "deceased. A copy 

for his Edward." 30x26 1866 

Benjamin Cross (1786-1857) was a well known Philadelphia 
organist and musician. " M. F." to 377 means Musical Fund 
Society. 



375. Crosman Col. 


" For Mr. 


Fitzgerald." 


30x25 


376. Crosman Mrs. 


" For Fitz- 


gerald." 


30x25 
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379. Cruger Mrs. H. D., "copied 

from Sir W Beechey." Kit-kat 1844 

Vide 456, 458, 1211. 

380. Cummings Miss. Bust 1847 

381. Cunningham Mr. Bust 1807 

382. Cushman Charlotte, "of 

Walnut St Theatre." Head 1843 

383. Cushman Charlotte, "for 

Mrs Gardette. Very bad 

—obliterated." Head 1843 

384. Cushman C, "in lieu of one 

expunged." Head 1843 

Charlotte Cushman (1816-1876) was one of the most famous 
of actresses. 

385. Cuthbert Mr., "of Beaufort 





S. Carolina." Bust 


1825 


386. 


Cuthbert Mrs., " deceased 






copied from a miniat." Bust 


1826 


387. 


Cuthbert Mrs. "Copy for 






Mrs Biddle." 30x25 


1862 




D 




388. 


Dabney Mr. J. Miniature 


1806 


389. 


Daclay Miss. Head 


1810 



390. Dale Com e , "deceased copied 

from Eicholtz." Bust 1833 

Richard Dale (1756-1826) was Paul Jones's first lieutenant 
in the fight between the Bonhomme Richard and the Serapis. 

391. Dale Lieut., "United States 

Navy." Bust 1818 

John Montgomery Dale (1797-1852), son of 390. Attained 
the rank of Commander. 
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392. Dall Mrs., "Austin Dall." Head 1853 

393. Dallas Alexander. Kit-kat 1811 

This was of Alexander James Dallas (1791-1844), son of 
Alexander James and Arabella Maria Dallas. He entered 
the navy in 1805 and attained the rank of Commodore. 
The portrait was owned by Mrs. Carl Morrell, Philadelphia. 

394. Dallas G., "copied from 

Stuart for's son." Head 1834 

395. Dallas Hon. G., "deceased 

copy for Alex. D." Head 1835 

394 and 395 should have been Alexander James Dallas after 
Stuart. 

396. Dallas Hon. G. Bust 1844 

George Mifflin Dallas (1792-1864) was son of 394 and brother 
of 393. He was Vice President of the United States when 
Polk was President and Minister to England under Bucha- 
nan. Sully painted an earlier portrait of Mr. Dallas that 
was engraved by T. B. Welch, which is not entered in 
Sully's Register. It is thought to have been painted in 1830 
when Sully painted Mrs. Dallas the same size. This was 
owned by Mrs. Elizabeth Dallas Tucker and 396 by Mrs. 
Carl Morrell. 

397. Dallas Mrs. George. Head 1830 

398. Dallas Mrs. G., "the second 

attempt." Head 1830 

399. Dallas Mrs. G. Bust 1844 

397 to 399 were of Mrs. George Mifflin Dallas (1798-1869), 
who was Sophia Ann, daughter of Philip and Juliana Chew 
Nicklin. 398 was owned by Mrs. Tucker and 399 by Mrs. 
Morrell. 

400. Dallas J., "Secy, to Russian 

Legation." Kit-kat 1813 

401. Dallas Jtjnr., Mr. Bust 1810 

Alexander James Dallas, Jr., eldest child of 396. Died Sept. 
30, 1826. Was owned by Miss Sophia Dallas. 
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402. Dalmatia Mrs., "the 1st on 

my return to Phila." Bust 1810 

Begun April 24, 1810, and finished May 30th, 1810. 

403. Daniel Judge, "of the Su- 

preme Court U S." 33x26 1858 

Peter Vivian Danniel (1784-1860) of Virginia was made 
Justice of the Supreme Court of the United States in March, 
1841. 

404. Daniel Mbs., "deceased for 

Judge Daniel U S C." 33x26 1858 

Was Lucy Nelson Randolph, daughter of Edmund Randolph 
of Washington's cabinet. 

405. Dannenberg Mr. Head 1815 

406. Dannenberg Mrs. Head 1815 

407. Darley Mr., "of the Theatre 

for Cooper." Head 1807 

John Darley (1765-1853) was an Englishman who first 
appeared on the American stage in 1794. He afterward 
entered the U. S. Marines, but returned to the stage. 

408. Darley Mrs., "of N. York 

Theatre for Cooper." Bust 1806 

Eleanora Westray (1780-18 ), wife of 407 and mother of F. 
O. C. Darley the illustrator and of William Henry Westray 
Darley, who married Jane Chester, daughter of Thomas Sully. 

409. Darley Jane. " Whole length 

& her son Francis." 4 ft. 9x3 ft. 9 1839 

Jane Sully married William Henry Westray Darley and 
"her son Francis" is Francis Thomas Sully Darley of 
Philadelphia, the well known organist, who owns the 
painting. 

410. Darley Jane Sully. 1840 

411. Darley Jane and Francis. 

"Small copy for Stanfield." 18x14 1866 

For other portraits of Mrs. Darley see Jane Sully. 
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!. Darley Francis. 18 x 14 


1866 


!. David Ferd. " 4 years. Study 




for a group for J David." Head 


1826 


: . David John. Kit-kat 


1813 


i. David Mrs. J. Kit-kat 


1813 



416. David Julia. " 6 years. Study 

for a group for J David." Head 1826 

417. David Julia, Ferd. & Steven, 

" David's three children." Half length 1826 

418. Davidge Mrs. F., "and child. 

Mrs Scot Eding." Bust 1822 

419. Davis Col. " Whole length for 

State of Delaware." 7 ft. 2x5 ft. 1819 

Samuel B. Davis (1776-1854), Colonel U. S. A., was in com- 
mand of the coast defences of Delaware and the Eastern 
shore of Maryland and Virginia in war of 1812. Sully 
painted a replica of this portrait, owned by a grandson, 
Sussex Delaware Davis, of Philadelphia, which is not in 
Sully's Register. Head lithographed by Newsam. 

420. Davis I. Miniature 1804 

421. Davis I. P., "as a specimen 

to show Stuart." Head 1807 

Isaac P. Davis (1771-1855) of Boston, was an early patron 
of American artists and meeting Sully at Stuart's, when 
Sully made his first call, offered to sit for his portrait to 
Sully, that Stuart might see what Sully could do. Accord- 
ingly Davis sat, as entered in the Register, and the picture 
was shown to Stuart. After looking at it attentively for some 
time he said, "Keep what you have got and get as much as 
you can," which was high praise from Stuart, who usually 
advised to forget what you knew and not try again. 

422. Davis Master, "grandson of 

Mrs Florence." Head 1853 
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423. Davis Mr. "Collector of the 

Port of Norfolk." Miniature 1803 

424. Davis Mr., "of 256 Chestnut 

opposite Markoe." Bust 1839 

Samuel Davis lived at above address. 

425. Davy Mrs., "deceased. From 

a photograph for Miss D." 30x25 1862 

The Pennsylvania Academy of Fine Arts owns a portrait 
by Sully of "Mrs. Elizabeth Davy, of Dover, Delaware," 
presumably 425. 

426. Day Mrs., "of New London. 

For Her son Thos." Bust 1849 

427. Dayton Mr., "of N. York 

for M. Levy." Bust 1813 

428. Decatur Commodore, "for 

City of N. York." Whole length 1814 

In the City Hall, New York. The price of this portrait, $500, 
was the highest to this time. 

429. Decatur Commodore, "small 

whole length of above as 

a study." 38x30 1814 

430. Decatur Comme., "for S 

Price." Bust 1814 

431. Decatur Commodore, "for a 

medal ordered by Con- 
gress." Head 1816 

Stephen Decatur (1779-1820), one of the most distinguished 
officers of the U. S. Navy, whose career is too well known 
to require notice here. 

432. De Cuesta Signora E., "for 

her daughter." Bust 1831 
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433. Delaplaine Brockholst L. Head 1817 

344. Denny Joseph. "Copied from 

R Peale." Head 1835 

Joseph Dennie (1768-1812) was editor of the Portfolio from 
its beginning in 1801 until his death, and was the head of 
the literary coterie that made Philadelphia famous at this 
period. 

435. De Silver Antinette, "de- 

ceased from a mask." Head 1837 

436. Deweese Doctor. Kit-kat 1811 

437. Deweese Doctor, "for B. 

Carr." Head 1814 

438. Deweese Doctor. "From 

Neagle's University Port." Bust 1856 

William Potts Dewees (1768-1841), a distinguished Phila- 
delphia physician and first President of the Musical Fund 
Society, 1820-1838. 

439. Deweese Mrs. Doctor. Kit-kat 1808 

Owned by Mrs. H. M. Dewees, New York. 

440. Deweese Miss Adeline, "for 

Dr. Deweese." Kit-kat 1824 

441. Dewey Capt., "for Chs 

Wetherill." Bust 1834 

442. Dibbles Mr. "Lawyer." Bust 1807 

443. Dillard Dr. Thos. "For his 

wife (Khuln)." Head 1854 

Mrs. Dillard was a daughter of Henry Kuhl, 973. 

444. Dobbin Miss, " from a Dauger- 

reotype. For her Father." Head 1854 

(To be continued.) 



